Taylor University

Pillars at Taylor University

Taylor Theatre Playbills Ongoing Events

4-28-1988

Amadeus

Follow this and additional works at: https://pillars.taylor.edu/playbills

b Part of the Acting Commons, Dance Commons, Higher Education Commons, Playwriting Commons,

and the Theatre History Commons

Recommended Citation

"Amadeus" (1988). Taylor Theatre Playbills. 309.
https://pillars.taylor.edu/playbills/309

This Book is brought to you for free and open access by the Ongoing Events at Pillars at Taylor University. It has
been accepted for inclusion in Taylor Theatre Playbills by an authorized administrator of Pillars at Taylor University.
For more information, please contact pillars@taylor.edu.


https://pillars.taylor.edu/
https://pillars.taylor.edu/playbills
https://pillars.taylor.edu/ongoingevents
https://pillars.taylor.edu/playbills?utm_source=pillars.taylor.edu%2Fplaybills%2F309&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/1145?utm_source=pillars.taylor.edu%2Fplaybills%2F309&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/554?utm_source=pillars.taylor.edu%2Fplaybills%2F309&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/1245?utm_source=pillars.taylor.edu%2Fplaybills%2F309&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/557?utm_source=pillars.taylor.edu%2Fplaybills%2F309&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/553?utm_source=pillars.taylor.edu%2Fplaybills%2F309&utm_medium=PDF&utm_campaign=PDFCoverPages
https://pillars.taylor.edu/playbills/309?utm_source=pillars.taylor.edu%2Fplaybills%2F309&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:pillars@taylor.edu

Pecer S‘fsaffev's

A}afﬂ_ 28'maY 1 and mc\.Y 5-'8, 1988
Liccle Theatre
Cayl_or Univer’sitr



FROM THE DIRECTOR:

“We were both ordinary men, he and I, yet he from the ordinary
created legends—and I from legends created only the ordinary.”
This is Antonio Salieri’s summation of the difference between his
music and that of Wolfgang Amadeus Mozart. As it is with
composers so also with playwrights—many create only mundane
stories from heroic themes and a few possess the gift of transform-
ing that which is mundane into powerful mythic siories which
transcend time and space. Peter Shaffer’s work, “Amadeus”, defi-
niiely falls into the latter category. He has taken the stories of two
Eightesnth Century musicians and has transformed their lives into
a legend which powerfully illuminates the fabric of our ordinary
existence.

One of the major pattems in this complex legend is that which traces
the development of one’s understanding of the nature of God.
Salieri grew up in a small town Catholic environment. He went
regularly with his parents to the local parish church where he was
introduced to “an old candle smoked God in a mulberry robe with
dealer’s eyes.” Mozart also learned to know Ged in a Catholic
home, but the image for him was that of Leopold Mozart, his wn
father. Like all fathers, Leopold was acomplex man who loved and
induiged his children but who also demanded filial obedience.

Shaffer goes on to explore the ways in which one’s early intemnal-
ized image of God continues to control adult perceptions of diety.
Salieri has grown up watching the tradesmen in the marketplace
strike their deals with one another. I give you so, you give me s0.”
Thus he reasons that he should approach God as a tradesman would
approach another tradesman. He goes to church and telis God what
he is willing to do and what he expects God to do in return. The
image of the bargain is so deeply imprinted on his mind that he then
begins to interpret his life experience as support for the proposition
that God has indeed accepied the deal.

Mozart’s analog for God is not so straightforward. Leopold taught
Amadeus that fathers bring warmth and playfulness and that life
together is to be celebrated and enjoyed. At the same time,
Amadeus learned that love brings obligations and responsibilities
which are not always overtly acknowledged by either the father or
the son.

Finally, Shaffer demonstrates the effects of these internalized im-
ages on the two men’s expression of faith in their work. Because
Salieri believes so swongly that God has accepted the deal, he
expects 1o be God’s Yoice in the world for his generation. He ex-
periences a deep sense of betrayal when he understands that
Mozart’s music is God’s chosen flute. He goes back to God and
confronts Him with the betrayal of the broken agreement. He tries
desperately to force God to hear him and to acknowledge his
grievance, Mozart, on the other hand, sees the complexity of God
and puts both into his music. He gives the world the Ghost Father
in “Don Giovanni” and the High Priestly Father in “The Magic
Fiute’, and he knows them both to be manifestations of “how God
sees the world.”

Ultimately, Shaffer leads us to the end of each man’s life. Mozart
faces death with the confession that he “‘has writtennothing finally
good’” even though he has boasted all his life. Atthe same time, he
dies knowing that both faces of God are true and that forgiveness
and mercy are extended to the sinner out of love not obligation.
Salieri, unable to transcend the single internalized image of God as
the Bargainer, approaches death asking not for forgiveness but for
understanding. It would seem that the tragedy of Salieri’s lifeis that
he missed the complexity of God.

.. . Jessica Rousselow

AMABTUS

Directed by Dr. Jessica Rousselow
Designed by Dr. Oliver Hubbard

CAST

(in order of appearance)

The “Veng_iceﬂi” Bl i e e Tack Luger
Cory Walsh
AntonioSalieri -« < - ve e viiii e Joe Maniglia*
Salicri s Valet o aoh o g el o Tad Atkinson*
Salieri’s Cogk +v o v o vees o a Tom Halleen
Joseph ILEmpcror of Austria - -« - -« .- Andy Winters*
Johann Kilian von Strack » = -+ -+ o oo o oo oo Eddie Judd
Count Orsini-Rosenberg » < ¢ o -0 ooev v Toby Shope*
Baronvan Swieten - - -« - - i e i Steve Barron
Giiseppe BONNO == v a i aae o oo Teff Jacobson
TeresaSalieri- <« :: v vovi s i v Tammy Hittle
Katherina Cavalieti -+ - -+ ----c-....... Beth Kroger
Constanze Weber - « -« - .o v o v o Valerie Flower*
Wolfgang Amadeus Mozart - - -« -« o0 ov Brian Smith*
Major BlINL e e Jim Church
Citizensof Vienna - - - - - -+ oo v David Abraham

Dawn Bartow, John Cotfey
Elyce Elder, Rence Fares

The action of the play takes place in Vienna in November
1823, and, in recall, the decade 1781-1791

Musical selections heard this evening are by Antonio
Salieri and Wolfgang Amadeus Mozart

There will be a ten-minute intermission beitween acis

An open discussion will be held beginning five minutes
after the closing curtain. You are invited to stay and talk
about the play with the director and actors.
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A Communication Arts Department Production

Thanks for your support—see you next season!

As a courtesy to the actors, please do not usc cameras
during the performance,
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TAMMY HITTLE
Jim Church
Mandy Hess
Jeff Kiger
; Debbie Wysong
CoSiUMIES i v e s STACIA MILLER
Cassandra Edgecombe
Shelly Cramer
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